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Condition report for works of art

1. Identification:

Artist : PABLO PICASSO Signed / dated : signed and dated lower left :
« Picass0 26.10.39 »

Title : « Téte de femme (Dora Maar) » RefRH: -

Date : 1939 Exhibition: -

Technique : cil on canvas Date and place of condition report:
Geneva, Jnly 822011

Dimensions : 65x 54 cm Annexe: | photo with notes

2. State of conservation:

The painting has been examined under day-light and under UV-light.
The painting is in very good condition. There aren’t any retouchings visible under UV-
light.

Siretcher and mounting: if's wooden stretcher, with keys, and a horizontal support list. If's
solid, of good quality and in good condition.

The painting 15 nailed on the stretcher. The edges are covered with paper tapes.

The back of the painting is protected by a cardboard Several labels from gallenes and
exhibitions had been taken off the stretcher and the frame and they have been fixed on a
separate smaller cardboard. The certificate of authenticity, signed by Maya Picasso, is also
fixed in a transparent envelope on the cardboard.

Support: the support 1s a linen canvas, quite thick and solid. There are some stains coming
from the glue which are visible on the back of the painting.

The reason for the relining 15 probably preventrve, as the ongimal support doesn’t show any
damages, as holes or tears.

Paint layer: the pamt layer 1s in very good condiion. It's thick wath mmportant 1mpasti and
the brush strokes are cleatly wisible. The background. especially in the white areas, shows
large technical craquelures. They are oniginal and done on purpose by the artist.

There are some finy losses.

Varnish: the painting 1s not varmished.
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Exam under TIV-light: there aren’t any retouchings visible under UV-light.

For Atelier Arte

Andrea Hoffmamn Dobrynski
Historian of art University of Geneva
Art restorer
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P. Picasso, Tate de femme, oil on canvas ]
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